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Cassio Vasconcellos, A Picturesque Voyage Through Brazil #37 (Detail
Courtesy of Galeria Nara Roesler, Sdo Paulo, Brazil and of Galerie GADCOLLECTION, Paris, France. © Cassio Vasconcellos.
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The Power Station of Art and The Fondation Cartier pour I’art contemporain present Trees, an exhibition
created at the initiative of the Fondation Cartier pour I’art contemporain, Paris.
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The Power Station of Art and the Fondation Cartier pour l'art
contemporain are working together and blazing a trail for long-term
collaborations between Chinese and French art institutes.
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In 2018, the Fondation Cartier pour I'art contemporain
presented the exhibition A Beautiful Elsewhere together
with the Power Station of Art (PSA) in Shanghai, marking
the beginning of a close bond with one of China’s most
significant contemporary art museums, and leading to an
unprecedented cultural dialogue between China and France.

Apart from an elaborate selection of one hundred key
works from Fondation Cartier’s collection, A Beautiful
Elsewhere also reaffirmed Fondation Cartier’s mission to
scout out and showcase talent in China. With the help of

art critic and curator Fei Dawei, Chinese artists of different
generations and specializing in different fields including Gao
Shan, Hu Liu, and Li Yongbin were invited to present their
works alongside those of Cai Guo Qiang and Huang Yong
Ping, who were introduced to the European public by the
Fondation Cartier in the 1990s. It also allowed the Fondation
to connect with the Chinese public, while involving the

PSA inits further exploration of its relationship with the
European public via artistic creativity and imagination.

In 2019, the two institutes jointly presented the first

solo exhibition in China of Japanese architect Junya
Ishigami. Junya Ishigami: Freeing Architecture, which was
created at the initiative of the Fondation Cartier, was first
exhibited at the Fondation’s airy glass building in Paris.

For its presentation in Shanghai, Ishigami specifically re-
designed the scenography to fit the PSA’s exhibition space.
The exhibition, a large part of which is now part of the
Fondation Cartier collection, enjoyed resounding successes
in both countries.

Moreover, the PSA and the Fondation Cartier reaffirmed
their commitment to French and Chinese cultural exchange,
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by collaborating on the exhibition Jean Nouvel, in my head,
in my eye... belonging... in 2019, which exhibited six works of
art based on Nouvel’s architecture, as well as debuting the
first film produced by the architect himself.

As a part of this series of collaborations, in 2021, the Trees
exhibition will invite the Chinese audience to explore a
universal environmental issue through conversations
between artists, philosophers, and scientists. The exhibition
will be followed by many more inspiring projects with vision
in the future.
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Trees are among the oldest living organisms on the planet—
the first known fossil forest dates back 385 million years—
and the plant world constitutes 99% of the Earth’s biomass.
Humans have been around for little more than 300,000
years and represent only 0.01% of this organic matter.

This exhibition presents the many voices of a community
of artists, botanists, and philosophers who have
developed, each through their own aesthetic and scientific
journey, a powerful and intimate bond with trees, thus
highlighting all the beauty and biological complexity of
these great protagonists of the living world, which are
today drastically threatened.

First presented to much acclaim in Paris, France, in
2019, the exhibition’s intention is to convey a universal
message beyond the original scope of its creator. It is
therefore with great pleasure that the Fondation Cartier
pour I'art contemporain and the Power Station of Art are
presenting a new version of this exhibition in Shanghai,
especially dedicated to the Chinese public.

In recent decades, scientific discoveries about trees—and
indeed, the entire plant kingdom—have given us a new
perspective on these venerable members of the living
world. Sensorial abilities, communication skills, memory
capacity, symbiosis with other species, and climatic
influence: the revelation of these qualities has resulted

in the fascinating hypothesis of “plant intelligence,”
which could help provide answers to many of today’s
environmental challenges. In resonance with this botanical
revolution, Trees draws together the thinking of artists
and scientists and thinkers, extending the exploration of
ecological issues that have driven the Fondation Cartier’s
programming for many years.

Presenting the works of South American artists (Brazil,
Colombia and Peru)—including people of the rainforest
(from Amazonia)—as well as Chinese, European (France,
Italy, and Ireland), Indian, and Iranian artists, the path

of the exhibition weaves three narrative threads around
trees: scientific knowledge, aesthetic meditation, and
finally, that of the tragedy of deforestation and the mega-
fires that are devastating the planet.

Trees seeks to ensure the restitution of their pivotal role
in the concert of living beings, which in the West has been
taken from them by anthropocentrism and zoocentrism.
The exhibition invites us to consider trees—the source of
our atmosphere—as true partners in our shared world.
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John Gerrard
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John Gerrard, Smoke Tree IV, 2006
3D real-time simulation on LED wall

John Gerrard’s works feature simulations and virtual worlds,
built from real-time 3D computer graphics, a technology
originally developed for the military and widely used in the
video game industry. His audiovisual works question the
notion of power in a broad sense, by staging symbols of the
expansion and intensification of human activity. Through a
LED screen, Smoke Tree reveals a huge tree made of smoke,
whose branches emit carbon dioxide instead of oxygen.
The tree is inspired by the holm oaks, typical of the artist’s
native region in the south of Ireland. This simulation, both
captivating and disturbing, unfolds in real time, and follows
the rhythm of the day. Thus, the landscape behind the

tree orbits from dusk to dawn, offering the viewer an ever-
changing vista.
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Fabrice Hyber

1961 FHEF EZEER,
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Born in 1961 in Lucon, France. Lives between Paris and La Serrie, France.
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For forty years, Fabrice Hyber has planted with his father, a
farmer in the Vendée, some 500,000 tree seeds in the valley
adjacent to the family farm, thus gradually transforming the
fields into a forest, and the landscape into a work of art. The
installation he created for the Trees exhibition revisits the
genesis of this artistic and activist project, by relating it to his
painting practice, a true image of his thought. In his paintings,
the artist, who studied science before studying fine arts in

the 1980s, provides an intuitive and poetic observation of

the permanent mutations of life and the continuum between
nature and technology. An adept of positive ecology, he

has a keen and curious eye for the infinite possibilities of
regeneration of the natural world. The paintings gathered
here represent both realistic and utopian approaches to forest
revival through human action, like an echo of his work sown on
land damaged by industrial agriculture.
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AT EHT - IR, (LIR) , 2021 F
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200 x 300 E*

Fabrice Hyber, L’arbre rouge, 2021
Oil and charcoal on canvas

200 x 300 cm
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AT - FRIUR, (IR ), 2021F
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200 x 150 E*k

Fabrice Hyber, Greffe 2, 2021

Oil and charcoal on canvas

200 x 150 cm



B K fik

Huang Yong Ping

1954 FHEFHEBREED,

2019 ERFZEER

Born in 1954 in Xiamen, Fujian Province, China. Deceased in 2019 in Paris, France.
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Untitled, 1990

Pencil and watercolor on paper
Private collection, Paris

21x 30 cm

Born in Xiamen, Fujian Province, China in 1954, Huang Yong
Ping, founder of the Xiamen Dada Group in 1983, was one of the
most important leaders in China’s contemporary art movement
that began in the 1980s. In 1989, he was invited to participate

in the exhibition Magiciens de la terre in France, and he moved
to Paris that same year. In the years that followed, his work was
frequently included in major international exhibitions. In October
2019, Huang died of iliness in Paris at the age of 65.

Huang’s work is fundamentally a manifestation of a critical
attitude. He read extensively, and from his observation of

the cultural conflicts between tradition and modernity, and
between China and the West, he established a radical system of
expression. His works often applies metaphors, with meanings
going beyond the limitations of language, stimulating people’s
imagination and opening up new horizons for reflection.

IN 1989, he decided to extend his stay in France, and Fondation
Cartier pour l'art contemporain was the first art institution
that invited him for a residency. At that time, the Fondation
was located in a luxurious manor on the outskirts of Paris, and
offered full support to its resident artists. However, Huang
preferred to establish his own work place beside the manor,
next to a dump. He did so to rescue those “unidentified,
unprotected, unestablished, unmaintained, and deserted”
trees, so as to express the critical attitude towards those “that
have been established (that are very bourgeois, affirmed, and
protected)”. By the side of the dump, Huang built his studio
with bricks and stones, where he mixed and baked damp pulp,
transporting the heat to tree roots via pipes.

During his residency, Paris was hit by a storm, and
a huge cedar in the Fondation Cartier’s gardens
was broken in half. Huang immediately set up a
cement mixer to fill the broken tree and used the

pulp to “wrap the wound”.

7F
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At the invitation of the Fondation Cartier pour I'art
contemporain, Huang began his first art creation in the
Western world and developed a set of metaphors and
symbolic grammar in “rescuing trees”. This was the starting
point for him to gradually become an internationally renowned
artist. His works were no longer confined by the use of
accidental methods to subvert painting, but went more deeply
into the vortex of cultural and political conflicts to propose his
own unique perspectives, making outstanding contributions
to the exploration of art systems that transcend any that had
existed before.
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Jérome Schlomoff
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Jérébme Schlomoff

Jéréme Schlomoff is a French photographer. One of his artistic
practices focuses on producing portraits of artists and other
creators. During his residency at the Fondation Cartier in
Jouy-en-Josas in 1990, he had the opportunity to meet and
photograph Huang Yong Ping at work.

Huang Yong Ping during his residency at the Fondation Cartier

pour l'art contemporain in Jouy-en-Josas, 1990
Contact sheets
Collection of the artist, Amsterdam
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Adriana Varejao
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Adriana Varejéo,

Cadernos de viagem: Yakoana, 2003
Qil on linen

274 x165.5 cm

The work of Adriana Varejdo, between painting and
sculpture, addresses themes such as colonialism, racial
heterogeneity, and anthropology in Brazil, one of the most
ethnically diverse countries in the world. In 2003, the
Fondation Cartier pour I'art contemporain asked her to
participate in the exhibition Yanomami, Spirit of the Forest,
which invited a group of international artists to immerse
themselves in the cosmological universe of the Yanomami,
one of the best known of Brazil’'s indigenous peoples. During
her two-week stay in Watoriki, a collective house of then

132 inhabitants located in the heart of Yanomami territory,
the artist engaged in a dialogue with local shamans. The
work Carnet de Voyage: Ydkoana, painted after her return
from Watoriki, is the result of this encounter. Inspired by the
botanical drawings of early Amazon explorers, this large-
scale painting depicts the plant from which ydkoana powder,
a hallucinogenic substance inhaled by shamans to induce
their trance and contact the spirits, is derived.
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The Yanomami people in Brazil
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The Yanomami are an indigenous people of hunter-gatherers
and slash-and-burn farmers, numbering approximately 39,500.
They occupy a territory of 179,500 km? located in the northern
Amazon, on both sides of the border between Venezuela and
Brazil, which represents nearly 1.5% of the tropical forest still
preserved on the planet.

In the far north of the Brazilian Amazon, there are 28,000
Yanomami. They are made up of 371 local groups scattered
along the tributaries of the main branches of the right bank of
the Rio Branco, in the west of the state of Roraima, and the left
bank of the Rio Negro, in the north of the state of Amazonas.
Their territory, an area of 96,650 km?—slightly larger than
Portugal—was legally recognized by presidential decree in
May 1992. These “inhabitants of the forest” (urihi théri thé pé
in Yanomami) are thus one of the great Amazonian peoples,
whose voice and knowledge are increasingly important to
listen to today. In parallel to their struggle to thwart the
invasion of their lands by gold miners and to defend the
recognition of their rights, several Yanomami artists have
begun to make the world aware of the richness of their
traditions and the beauty of their way of life.
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Born in 1971 on the upper Rio Lobo of Almada, Brazil. Lives in Watoriki, Brazil.
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In the early 1990s, Joseca became the first language
scholar and teacher in the Watoriki community. He has
since been involved in writing numerous bilingual brochures
in Yanomami and Portuguese for school and health
education programs set up by local NGOs working with

the Yanomami. In the early 2000s, he also became one of
the first Yanomami health workers. Joseca began carving
remarkable wooden animals and then drawing in the late
1990s. He first presented his work at the Fondation Cartier
pour I'art contemporain in the exhibition Yanomami, Spirit of
the Forest, then in Histoires de voir: Show and Tell in 2012,
and in 2019, in Trees. Since 2014, Joseca has also illustrated
several books on the traditions of his people published

by the Yanomami association Hutukara. These drawings
meticulously illustrate entities, places, and events evoked
by the myths and shamanic chants he has heard since his

childhood, but also scenes of daily life in the forest.
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32 x 40 [EK # EREMBRER 6
Joseca, Warima hi, 2018 32 x 40 [EK
Pencil and felt-tip pen on paper Joseca, Untitled (female shamanic
32x40cm tree spirit), 2002-2010

Pencil and felt-tip pen on paper

32 x40 cm
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Kalepi Sandma

1995 FHATFERABRYNRWEHRMNTHFEE, NEEARYMA RENRAE
Born in 1995 in Katimani, Rio Auaris, Brazil. Lives in Kolulu, Rio Asikamau, Brazil.
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42 x 30 EX

Kalepi Sanéma, Samasiti, 2019
Felt-tip pen on paper

42 x 30 cm
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Kalepi Sandma was educated in his language, the language
of the Sandma, Northern Yanomami, and in Portuguese

at the local Opa Sali school. It was in this educational
setting that he very soon began to participate in research
projects and publications on traditional Sanéma knowledge
conducted with the elders of his community. Through this
experience he became interested in drawing and painting.
He draws his inspiration from his precise observation of

the forest, especially the relationships between plants and
animals. Kalepi is also responsible for developing sustainable
economic projects on behalf of his community. He is part of
a new generation that moves between indigenous and non-
indigenous knowledge to empower his people and is a role
model for the younger members of his group.

7F
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Ehuana Yaira

BRI - WREREEHIT. EARK, tbEWatoriki
FAL M. 1990 F, WAESHNTIEID KBS
RES), FRAHUE—IBEZRBITRS L
. M2010 5 s, e 57T U WatorikiZ &
AL ANEN B K AL ERARINE . BEEE
HEIFFRE, ERIBERHAENEEBTENIT AR
FMEGRHITRE, FRSMBISRRIEHIR THEX
L, bt TFART A BT, FELRT
S IIRYEED MBI Z R AR S T R
I8 . AR EAEEIE R B SR E RIS AR,
T HREEEY (2015F ). BEIMA (2017
F) MILEDHIE (20194 ). 2019FBEIBE
BREMTEARERESSEDHN N, & RS
FEARBHBNEBEIER, E2018FKEZF % -
I EERSNER (MAECRINBE) WE
B, hBET 2021 EB S - BgBANSNE
% (REMHEMK).

Ehuana Yaira is a teacher, artist, and women'’s leader from
Watoriki. Trained in the 1990s at the community’s Yanomami
language school, she was the first woman in her region

to hold the position of teacher. Beginning in 2010, she
participated in research on Yanomami women’s traditions,
conducted by Watoriki elders. Over the course of her
investigations, Ehuana Yaira became familiar with the use

of computers and the editing of texts and illustrations for
local school publications. She thus began to develop a love
for drawing and the representation of women’s activities,
knowledge, and rituals. Her first works illustrated books

on medicinal plants (2015), menstruation rites (2017), and
Yanomami languages (2019), published by the Yanomami
Hutukara association. Ehuana Yaira presented her drawings
for the first time in the exhibition Trees at the Fondation
Cartier pour I'art contemporain in Paris in 2019. She is the
protagonist in the short film Un film pour Ehuana directed by
Louise Botkaty in 2018, and one of the performers in The Last
Forest by Luiz Bolognesi in 2021.

JEEBE - WHEE, (Kuaisi), 2019 &
# EREE

32 x 40 EX

Ehuana Yaira, Kuai si, 2019
Pencil on paper

32x40 cm
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Alex Cerveny

B20HHL80FR LK, WHFRHT - t/RFERE
IREFLEEA MR FEBENEREN. BEBE
RNEEIHSIEE. EREME, LHES RN
HMBEAERILEXZZEE(RBFBIC) IR
EW@WTﬁ%mu$ﬂ<xﬁj Bic) BEX
MILEZERRE RSB TFI1881F K%, M
wm%E@%T%mm%ﬁ RS sLE. BEZ

AAEEMTIZABELNBIRGIERENGE
E. mm%@%WAﬁﬁ%EzwﬁmmE%&

BEIRZ, TH—BIBENXENERRTEHZ
TNIRFRLEEBERNEZERL. M DACER
BTEfE BE. 2R XF BRRSHNBEFSE
TR, MEHMIRSHHIERR. 2RRIER

BHRNFER TERETENRERBEN

ZOER, BIARSHAZBIORERZTFXR.

Since the 1980s, Alex Cerveny has made engraving and
drawing his primary mediums. He regularly collaborates
with journalists and authors as an illustrator, and he
produced a series of cliché verres—a process combining
drawing, engraving, and photography—to accompany the
contemporary reissue of the masterpiece of children’s
literature The Adventures of Pinocchio by the Italian
author Carlo Collodi, first published in 1881. Often
described as naive, his pictorial style is characterized by
the precision of the drawing, the intensity of the colors,
and a certain amount of freedom in the perspective and
the dimensions. For his personal work, Alex Cerveny builds
his own mythology by mixing autobiographical, historical,
biblical, literary, ethnographical, and geographical
references. His paintings in Trees take up the theme at the
heart of the exhibition’s thinking: the interdependence

between humans and trees.

9 WHnl IRBRE, (MBMK) TRt RER,
2021 F 20214
B EHE o EHE
120 x 160 E% 120 x 160 E¥

Alex Cerveny, Jabuticaba, 2021
QOil on canvas
120 x 160 cm

QOil on canvas
120 x 160 cm
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Sebastian Mejia

1982 FHAETHWENS, WEEFNEI S

Born in 1982 in Lima, Peru. Lives in Santiago, C

EROMRBZARZRFZIRHZHRE, REHRES -
BELIEMIRTENL. KZRMEEXRSE
MR, FAFIRERRE. 8FWERE
HHEEMENEZ R ALNE. RIAE
EERBHUHAHTRE. BFEUNEREER
W KMNPETER-—LAESKEARFIES,
—IANEHRREAETMAIENNORE. 7%
A= EZH X—FE. E(HEEH) R
Hieh, MR ET BER T FAIREN, BRY
EHEL, ANREEEBRY+HOE, BREN
Hubh, TENMS T OUEFEHE, BY
XL KIEEBESRMNEZFm, i
HHRASHZEERETBENXRETRE.

Sebastian Mejia studied photography at the School of
Visual Arts in New York, where he discovered and was
inspired by Minimalism, Land Art, and American landscape
photographers. His photographic work, made while
wandering in urban spaces, questions the way in which
people shape and manipulate their everyday environment. In
particular, he emphasizes the paradox that “we city dwellers
keep nature at a distance while trying to reintegrate it into
our homes, gardens, and public spaces.” In the series Quasi
Oasis, Sebastidn Mejia depicts palm trees in different South
American cities: they are located in the streets, enclosed in
shopping centers or gas stations, or isolated in parking lots.
Through these photographs, both funny and sad, Sebastidn
Mejia questions the equivocal relationship between humans

and trees in the heart of the city.

7F

EBHRE - BFL, (BEgM) Rz EBHRE - 8FL, (HEgM) 7z
X, BRZITE, 2013 F ++t, BRI, 2013 F
BB RER A B IRERAE A
50 x 40 [E# 50 x 40 E*¥
Sebastian Mejia, Quasi Oasis Sebastian Mejia, Quasi Oasis
serie 06, Santiago, Chile, 2013 serie 17, Santiago, Chile, 2013

. : - 10
Gelatin silver prints Gelatin silver prints
50x40 cm 50x40 cm
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Cesare Leonardi & Franca Stagi

PFEE - JIRMEBEMA=F HESEERTER
RiITIW. BMOEE—TFREE, ZOTHRA
BHTRNAHOMNE, FRAREREIISIN
RER. MIINNEMEHERABNSY, BE
TEME AR, N963FFN1983F, ZAKE
BRAMERNDEE—RILNFEE, TIINERFHE
MEmAYR, MM —LERIHFRFEEHR E&EN
EU RO BB RV K Ao BB NE— L2
ME, URBEMNAREIRITNE. AXLRE
o, RIARFIER I SRR O AL . B —igH
HBIRPAHE, tIIREXHARNOESHTAAE
MR, F20FMEE, WIEMEZRR KU
1100 HILLBIR §I T 374 K AIRAE, BLaNt
R, BENRE. IETLESARTE RN
EERE, WRFRIIR, DX WRAIKR
NI IEHE. 19824, BB FIHTEFRI
FTE A REDCETE (RARMEE) —Bh, %
PESPEMAMRME WA ENSEESETH,

Architects and designers Cesare Leonardi and Franca Stagi
dedicated almost twenty years of their lives to the thorough
observation and methodical drawing of different species of
urban trees as the seasons unfold. From 1963 to 1983, they
ran an agency in the Italian city of Modena that specialized

in the creation of carbon fiber design objects, some of which
are included in the permanent collections of the world’s

most prestigious museums. They also created architectural
projects, notably parks and public facilities, in which trees and
vegetation play a central role. Dissatisfied with the available
publications in this field, they decided to make a broad study
of the shape of trees, and over two decades, they produced
374 drawings of tree specimens at a scale of 1:100, with and
without foliage, using photographic images. A drawing allows
for the synthesis of the distinctive features of each tree:

trunk shape, branches, branch size, and leaf composition. In
1982, the research of Cesare Leonardi and Franca Stagi was
collected in the book L’Architettura degli Alberi, published in
English as The Architecture of Trees, which remains a valuable
resource of tree knowledge and the design of green spaces.

PIREE JRMBFIsH=<  HES,
(ERiE) , RASIRE 1100 thln ),
1963 £—1982 &F

HHER FENEEKE

Cesare Leonard and Franca Stagi,
11.4.1. Corylus avellana L., original
drawings at 1:100 scale, 1963 - 1982
India ink on tracing paper
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PIFEE - JIRMBMB=« S, (8
REEL) 1 (KHEEEL) , BRRE
#1100 EeBlIRE), 1963 F£—1982 &F
WER FENEEKE

Cesare Leonard et Franca Stagi,
2.1.1. Araucaria araucana C. Koch;
2.1.2. Araucaria bidwillii Hook,
original drawings at 1:100 scale,
1963 - 1982

India ink on tracing paper
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Stefano Mancuso

BENERFENE 2EREHBSOFERZNH
B EYHAEYZREHER, bR ENEE”
X— B RNERE. E2005F 65 T EIRE
MIMEEYZLIE, FRET “EYEE" X—
BiR. Sk, S EDOSBLE. BMREIR
ABITHAE. EWIRRAL HINICIZ B D SR
T ZMRANRR. hEEELERZERE
Z, HEERSET EEETHERIEX, 20134,
b S5ieEWH L@ - #FESE, BHREER
XE(BBET  SARTEDEEHEMEZ)
(Giunti, k=) —H, ZPEHFREEEER
KD, FREIFENK21FIES.

Pioneer of plant neurobiology and defender of the idea

of plant intelligence, botanist Stefano Mancuso is a
professor at the University of Florence. At the International
Laboratory of Plant Neurobiology, which he founded

in 2005, he has developed the hypothesis of a plant
intelligence and conducted numerous research projects
on the sensitivity of plants, the surprising faculties of
their root system, their ability to communicate, and their
memory capacities. Author of several scientific books and
hundreds of publications in international journals, in 2013,
he and journalist Alessandra Viola published the results of
his research in a book, which has since enjoyed worldwide
success and has been translated into 21 languages,
including in English as Brilliant Green: The Surprising

History and Science of Plant Intelligence.

A 8FR, (BiK), 2013 F HESILES - 2R, (EHEK) , 2019 F

M LKEE 4 =K@

35x 50 EX 35.5x 27 EX

Stefano Mancuso, Quercia, 2013 Stefano Mancuso, Vecchio Olivo, 2019

Watercolor on paper Ink on paper 12
35x50cm 35.5x27cm
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Francis Hallé

1938 FHEFIEZEENE, UEEZERRKA LR

Born in 1938 in Seine-Port, France. Lives in Montpellier, France.

B FRBATEE - [IERAERMRANARE
TR ANTSELK B O XL EamERAY
T, ABEBCHHRMRINBAIBNSEE
MIRITEEEF. 1986F, ABT—NaTlL
ZEAENB LHNBRIETE 28 ‘BRAE .
BEXNFE, wEUNATHERNE LEZH
EMEHERTRROMR. FH—BEIERN
WAZFEMRBRKNREREE, WENHE
EMHERMEZI-REXRIHTRRIFK. XA
ERE7 BAMBOBRKEEREEATAE TR
BRT, BAMER. KR, fﬂi&ﬂiﬁ]’fﬁ%i?s
RENENL, BRI 7 MEZEBRRA—RE
IERIRIARRM

A0mm. _Omosia cinera Bpilionacess

(o Dnion g . 335)

i i e Mﬁm@w LECTTHIDACEAE  hoite du RAUH .

Saounes cahiies ot Guugans T Aol 1962

Artzonie

13 FBEAFEHT - MUE, (RE), FREAHTEE - PR, (MBI ,

ABETER, 1962 &F W5E, 2019 &£

4#_FERE TR KE 4 _EEREFNEKE

27 x 21 EX 40 x 30 E*

Francis Hallé, Francis Hallé, Couroupita
Ormosia cinerea, guianensis, Amazonia, 2019
French Guiana, 1962 Pencil and ink on paper
Pencil and ink on paper 40 x 30cm

27 x 21cm
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Francis Hallé is a botanist, a specialist in tropical forests and
tree architecture. For more than sixty years, he has been
studying these protagonists of the living world and compiling
his discoveries in observational drawings and in the notebooks
that accompany him on his travels. In 1986, he conceived

the Canopy Raft, an ultralight platform installed at the top of
trees, thanks to which it is possible to discover and study the
richness of the biodiversity of the canopies of tropical forests.
A true tree lover and fervent defender of primary forests,
today Francis Hallé is advocating for the creation of a vast
protected forest area in Europe. For nearly seven centuries,
this 70,000-hectare forest will evolve freely and naturally,
renewing and developing its fauna and flora without any
human intervention, until it becomes a true primary forest.

(ownbnspite guionensis. Akt LeeyrivAcERE
¢ ‘

L 9.’1/5

Biehl fo-120m —

3 bate oo Teinc -
Frse de Remive. . 29Cpt 1562

SRERTEN 19, (R , 7F

EXRRBE, EEELH,

1962 &

4 FREFEKE

27 x 21 EX

Francis Hallé, 13
Couroupita guianensis,

Rémire Cove, French

Guiana, 1962

27 x 2lcm



FFIGHB - =&N
Johanna Calle

FIEHR - RERZ20HL60. 7OFERALT EM
MSZRNEM, =+ SFERk—EAEFh—RE
FRENLEZA, R, ERSMT
BRIAT IR ARBATEUE : BIANKLRE . Lk, AR
TS, S B 60 FHAFHLIk—EIR
FAMZE, wHFIMERIRYE S HERBLE T
HEBBBTEL . RPFERIAEERISIZA

EARTRE, eI FRIET TIRIIAOBRE, MiRT
R PRETRETMHRERH.

FE(HE) ZIERF, RYBITFNERQIIEHE
EOEFRLLT (i), XEBEREERIPH
BREEMNKEONG. REMTLLI S
FEES i EFRAMENNAR, FLUAKERE
SKIHZ BRI A1 o XL R BRI LM ELAY
HEEBE—REUEGER, MISRTIFLLITR
RASSHbA, URSEHLTH SN XLEREA
DB ARIMBAERSE,

166 x 207 cm 332 x332cm

For more than thirty years, Johanna Calle has been
developing an art of drawing characterized by a strong
poetic dimension, particularly inspired by Latin American
Conceptual Art of the 1960s and 1970s. In a process of
constant experimentation, she works with different materials
and techniques, including wire, sewing thread, photographic
paper, and typewritten texts. Johanna Calle takes a critical
look at the political and social issues of Colombia, which has
been ravaged by a devastating civil war since the mid-1960s.
Undertaking an in-depth study of the history of her country,
she conducts extensive investigations before producing her
works, and gathers information on various subjects that have

appeared in the press or are held in archives.

In her series Perimetros, Johanna Calle used a typewriter

to transcribe the land law, the Ley de Tierras, on old notary
books. This law protects the rights of forcibly displaced
Colombian peasants and allows them to assert ownership of
their land by listing the trees they have planted. The graceful
and delicate silhouettes of these large paper trees thus
become the vehicles of a political message: they denounce
the vulnerability of Colombian peasants and the general

indifference toward these struggling minorities.

ol
& i
N
14 FEIABP - RF), (ZHEHRHR) , 2012 & FFIRHR - RE), (MEREW) , 2014 F

EXNEE EFTFXA ERNE® EFTFR
166 x 207 Bk 332 x 332 @K
Johanna Calle, Nogal Andino, 2012 Johanna Calle, Sangregado, 2014
Typed text on vintage notarial ledgers Typed text on vintage notarial ledgers 14

23



~<FAEX - B AR ) iSHR
Cassio Vasconcellos

965 FHATFEAERE, NEE

XRT

Born in 1965 in ¢

R - RETRYISINRHFIEE, EaERL
o, M IABESE ‘NE" X

HHETHR . EHRIMER(F

FRY(2015-2019 5 ) ¥ T 19 tHLER

R E{F 7R o

Sado Pm\o Brazil. Lives in S

XMEMR, MR RAE. KER
BELEFTAN, REEKTEARKNRE. 4

do Paulo.

Céassio Vasconcellos studied photography before embarking

—X I, WiE on a career as a photojournalist. At the same time, he
FHMEENERS> Pursues his own photographic research on the subject of

RN IR B 3R 04 landscape. For his series A Picturesque Voyage through
Brazil (2015-2019), he drew inspiration from the engravings
of 19th-century European explorers, including the Comte de

Clarac and Hércules Florence, who were the first to depict

HARENEHHEZGE BRIMRDBHART—

HEeE

R Z R R BB AR RS O P Ak

XEERBHBILERNES TS5 —

the Brazilian forests. Incorporating extensive post-production

AER, BERXBUN RS R T WIR
EEQE’%&%, HEBRNE—HRERERTEX
ZHRE R E R

MEFE, kBB

work, Cassio Vasconcellos creates monochrome-colored
photographs with a pronounced grain that gives the illusion
of engraving, thus attempting to restore the fascination these
early explorers had for the mysteries of the lush jungle. By

—FARBEMNEBABAZF. BEITEE  immersing us in this unspoiled natural space from another
—ZRIMERBRATESEENEFXEZTENRE  time, the photographer also underlines the vital importance

RABZEMAIMEEE

15 FEKR EIEDESR, (FREANEX

S2ZIR) RFIZ+7X, 2015 F

TR ERENE

75 x 112 Bk

Cassio Vasconcellos,

A Picturesque Voyage Through
Brazil #16, 2015

Inkjet print on cotton paper

75 x 112 cm
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of this ecosystem and its great fragility.

7F

KEARR - BRHTRY)EH, (FHREFRNEX

SZR) RIIZ=++t, 2015 &F

TRAR I ERENE

75 x 112 EX 15
Cassio Vasconcellos,

A Picturesque Voyage Through

Brazil #37, 2015

Inkjet print on cotton paper

75 x 112 cm
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BEEE T
Mahmoud Khan

t+E2EkR, BEERE FEXRHERSEE, X Mahmoud Khan has been drawing on a daily basis for more
NERRE=LEESA, tiCIZEEEFEBILR than two decades. Entirely self-taught, his inspiration lies in the
ErARIMAERNEERETESHOESD R, memories of the nature of his native village, located in Gilan
B2t EY], B2 50T S Xk, Province in northern Iran. This region, like so many others,
—HEZEAMENHRARL . BFEE FHME
RIERMAR. EEFEE, KSEXUDIPINAER,
BEPENDHOEE —ELEMHEERZ I,

BEEE T, (B&), 2020 F

4 SIKE

100 x 70 E*k

Mahmoud Khan, Untitled, 2020
Ink on paper

100 x 70 cm

has been suffering from massive deforestation since the early
2000s. The emotive and colorful drawings Mahmoud Khan
produces mainly feature animals and trees, whose vibrant
vegetation spreads to the very edges of the page.

BERRE OF, (TR) , 2020 F 16
4 SKE
100 x 70 E¥

Mahmoud Khan, Untitled, 2020
Ink on paper
100 x 70 cm
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Afonso Tostes
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17 FIER FBEE, (TFE=, #E), 2017 F
RIS E
RY8]%&
Afonso Tostes, Sala de trabalho, China, 2017
Carved wood and metal
Variable dimensions
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Afonso Tostes studied drawing and painting for a long time
before devoting himself to sculpture. Through his sculptural
practice, in which he exclusively uses discarded materials, the
artist questions the links that unite the urban and the rural.

In his works Trabalho and Sala de Trabalho, China, created
from old agricultural tools found in China and France, Afonso
Tostes gives form to philosopher Emanuele Coccia’s assertion
that, “there is nothing purely human, there is vegetal in all
that is human, and the tree is at the origin of all experiences.”
Thus, the memory of the former use of the tools gives way

to a poetic quest where the carved wooden handles evoke
both the bones of the human body and the branches of trees.
Wood becomes a medium in the hands of humans, thus
extending this analogy.
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Santidio Pereira

1996 FHEFEAEN/RA—BEES, NEEHEZRE

Born in 1996 in Curral Comprido, Brazil. Lives in S&do Paulo, Brazil.

REBK MENR—NVEFHTHEAZARR,
b LAY BT B2 pl A RAL IR B AR AR J9 84 8 BIE A Z
IREFmR. fthilid AR EBZ B WM R A
&5, FHLUSBENNeY, 2MEMPNEN
WA

‘BRZN FZIMERRERERETRERAR
wEY), BN SET RIS AR DAY
e, XRINCEEETZARNERBEL L
FERTEARFARMERNEN, URIESER
FRALEBBRYEAIEFICIZ o

Self-taught artist Santidio Peireira creates wood engravings
from cut and carved wooden boards. He thus makes a
direct and delicate transposition of the trees that emerge
between the voids incised in the wood, plant silhouettes
with bright contrasts.

This series of imaginary trees, inspired by tropical plants
of the bromeliad family—which are characterized by their
distinctive foliage and vivid flowers—was born from the
artist’s discovery of the vegetation of the Atlantic forest
that stretches along the Brazilian coastline, as well as his
childhood memories of the light of the Brazilian northeast,

where he is originally from.

7F 18

SFWEEL - ER, (T&) , 2017 F SEFEER - AER, (L&), 2020 F
oA R E

185 x 165 EkK 220 x 124 [EXk

Santidio Pereira, Untitled, 2017 Santidio Pereira, Untitled, 2020
Woodcut print Woodcut print

185 x 165 cm 220 x 124 cm
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Luiz Zerbini

1959 FAETERERFRE, NEEAELRRNA

Born in 1959 in Sdo Paulo, Brazil. Lives in Rio de Janeiro, Brazil.

ST - FERILBI982F N ER IV E, MA
TENE—RT ERNA, ZEGRFEFI1970FRK
BTN EEAR, EKEEFLEEERIIEMRME,
hEFEERBMY N TERZE, FEIRER
MNEFEERISHRE, SEHEHEW. X
EY. BEARASES. ZEMNEFIBIEAER
NOEZEMRNMKREERE. HEFm (Bl
RENER) ERT T HSHRESHIIEHR
HpghIME, HPFBEENSHENESR.

S—iRHEFR (BARBXER) HART 1993 F
ERItENE S ENWIED KRENBERANER.
FERERNEALELRBERANREZ—,
XWHEERNBEEESN TERERNENNRENE
THBIMZE, BRIT A mT X EEERKICIZ
R EER AR R R .

S - AR, (BF - =), 2018 F
4 - EBRIRRE

80 x 107 Bk

Luiz Zerbini, Leque 11,2018
Monotype on paper

- BRIRE
107 x 80 [E*

2018

80 x107 cm Monotype on paper
107 x 80 cm

B RRRE, (IBFBXER) ,

2020 &

HERGE

300 x 400 Ex

Luiz Zerbini, Massacre de
Haximu, 2020

Acrylic on canvas

300 x 400 cm
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Luiz Zerbini graduated from art school in 1982, and joined
the Geracao 80 (Generation 80) group, which advocated
for a return to subjective painting and rejected the legacy
of 1970s conceptual art. He began his career as a figurative
painter and found inspiration in the world around him: urban
landscapes, lush flora, and Brazilian folklore. Gradually,

his work evolved toward a more abstract painting with
geometric forms: his canvas Happiness Beyond Paradise is
made up of a grid of multiple colors and textured patterns,
intersecting and juxtaposed with plant motifs.

The painting Massacre de Haximu tells the story of the
massacre of Yanomami people by gold miners in northern
Brazil in 1993. lllegal gold mining is one of the major threats
to indigenous communities in Brazil. Halfway between
dreamlike representations and reproductions of violent
historical facts, these two works are characteristic of the

way Luiz Zerbini explores Brazilian collective memory and

its ambiguities in his work.

BZE R, (HiE - |m) , 2018 F

Luiz Zerbini, Cana de Acucar IV,
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Stefano Boeri

1956 FHEFERFR=E, WEXK=

Born in 1956 in Milan, Italy. Lives in Milan.

HidiRs - BIRERERID. WHAIn. 2RI1E
BHRMHFER. BRAXZEBIXRFHHRITR
iE, BENBELESRFAFEMNERKEHE
AMTENETEMAIRE " REHEHLRE" A
LREFFE. MREHESEXNATFTELERN
BRE, MERBABATNAETHHRRIRENZ
D. 20145, MR “EEHRM MEEXZEMN,
MESAKNEEEEHETH700 SENM2H2
HENERNEFESRES. b, BREEHR
SFWHEXTHZEUNINE, EATERITTRES
mE. tERMEAMMNET—NMEmHRMIRE, &
AECTEWEDNRAES. K&, “WMNHRNE
m BEWIHEER. 4 HENI00 ZHtkiE
Y. 2017 %, RN TELBHHEBDERSE, X
ELETEMENNEESNRTRLY. ZHAN
AHZARIME. B2018FiE, MWIXBERAFIK
=Z=FREX-—BAMNKEZWHZHNBZ—HY
EFE. BREAFTRBERIT T - PEXRIINERE
B, Ron 7B R E S E i ) B RO R I T SR R

Architect, urban planner, architectural theorist, and essayist
Stefano Boeri is a professor of urban design at the Politecnico
di Milano and director of the Future City Lab at Tongji
University in Shanghai, a postdoctoral research program
focused on the transformation of global metropolises.
Committed to ecological urbanism and sustainable
development, he puts nature and trees at the heart of his
projects. In 2014, his Bosco Verticale (Vertical forest), two
tall residential towers housing an ecosystem consisting of
more than 700 trees and 20,000 plants, was inaugurated

in Milan. Since then, Stefano Boeri has developed many
similar projects around the world. Among his many projects
in China, the architect is currently working in Liuzhou on

the construction of an urban forest in which the buildings
are entirely covered with plants and trees. Eventually, the
forest in Liuzhou will have 40,000 trees and more than one
million plants to accommodate 30,000 residents. In 2017, he
curated the Shanghai Urban Space Art Season, the largest
urban planning, architecture, and public art event promoted
by the Shanghai Municipality. In addition, since 2018, he has
served as president of Triennale di Milano, one of Italy’s most
influential cultural institutions. For the exhibition, Stefano
Boeri has developed a huge kinetic model that reveals the
different strategies of creation of forest cities according to
the typologies of territory in China.

20 (FmMImm) , 2021 4
pEi
BREZRNRITESH
Forest City, 2021
Wallpaper
Stefano Boeri Architetti
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Hu Liu
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Hu Liu, In the Bamboo Forest, 2012
Pencil on paper

110 x 195 cm
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Hu Liu moved to Beijing after graduating from the Traditional
Chinese Painting Department of Xi'an Academy of Fine Arts

in 2004. After immersing in the study of traditional Chinese
painting for years, she has developed a special interest

and experience in paintings from the Song Dynasty. At the
same time, she has also participated in many experimental
contemporary art projects and exhibitions, by creating
installations and performances. These have allowed her to travel
freely between the traditional and the contemporary, finding
and pursuing the third way that could invoke her true self.

In 2003, Hu began to paint with pencil. Previously, Hu had
used pencil to outline black plants on white paper, and later
chose to fill the plants in with black pencil shading. These
plant paintings were not just about sketching silhouettes,

but using outlines and structural lines to construct the spatial
order of the subjects. The artist hoped to create a poetic

conception by accurately grasping the plants’ shapes.

A turning point of Hu's work came in 2013 when she started
to color the whole image with pencil. Outlines disappeared,
leaving only shapes and air flows in the black. Lines and light
whispered in the darkness. Like a mirror, her dense pencil
lines formulate reflections to present various shapes of
virtual and solid structures. When looking at these images,
the audience would sometimes find their own figures in the
reflection in the painting, overlaid with the
wind, grass, sea waves and leaves. The
rhythm of light and shadow gives distance
to people’s imaginations, and returning to
their inner selves. In this way, the external
and the inner sceneries connect, a kind

of madness lurking in the image, ready to

jump out at any time.
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Zhang Enli
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Zhang Enli began his career as an artist in Shanghai in the
early 1990s.

He began depicting scenes from daily life and ordinary
things: empty buckets, hoses, cardboard boxes, even corners.
After 2000, he gradually stepped away from painting specific
objects, and began to depict instead their “emptiness”, “what
is missing”. It was this focus that gave Zhang increasing

freedom in painting.

As this liberation permeated in Zhang's works, the more agile
and flexible things have attracted his attention, such as woods
swaying in breeze or the dance of the wind on the canvas, and
abstract concepts have gradually emerged in his creation.
With this transition from concrete images and abstract
concepts, trees started to appear in his works, taking on many
different roles in his works: wind, poetry, or characters. Four
of Zhang's works are included in the exhibition Trees, like the
portraits of the old. These time-honoured tree trunks, although
without leaves, reveal their unique humor and self-confidence,
as if telling the audience about the hardships they experienced

when younger.

23
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300 x 250 E*k 300 x 250 EX

Zhang Enli, The OId Tree (1), 2014 Zhang Enli, The Old Tree (5), 2014
Qil on canvas Qil on canvas

300 x 250 cm 300 x 250 cm
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Jivya Soma Mashe

1934 FHAETFEESLRE, 2018 FEFHEE
Thane district, India, 1934-2018.
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153 x 235 [EX

Jivya Soma Mashe,

How People Got their Name, 1999
Acrylic and cow dung on canvas
153 x 235 cm
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Jivya Soma Mashe came from the Warli community, who live
in India’s Thane district, 50 kilometers north of Mumbai. The
Warli community, whose name comes from the word warla,
which means a plot of land or a field, now numbers over
600,000. A self-taught artist, Jivya Soma Mashe practiced

a form of ritual painting specific to Warli culture, whose
simple graphic vocabulary, made up of circles, triangles,

and squares, emanates from an observation of nature. While
painting is traditionally reserved for women who decorate
the walls of huts during weddings and harvests, in the 1970s,
Jivya Soma Mashe became the first man in the community

to take up the art. From then on, he made it a daily activity,
infusing his works with movement and a new sensibility, while
still using traditional techniques. So as to reproduce the color
of the walls that serve as a support for the ritual paintings, he
brushed the canvases and papers on which he painted with

a dye made from cow dung. He also used the technique of
applying rice paste with a bamboo stick to draw the stylized
white patterns. The works of Jivya Soma Mashe bear witness
to a precarious balance, that of the cohabitation between
plant, animal, and human species.

7F
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Backfire, The Age of Megafires

(BK - BEAKRR) WEeTEESEH+S  Backfire, The Age of Megafires charts the global progression
THABHZMPIBRANNPEE TR, CEF of megafires, which each year ravage hundreds of thousands
MHEBRAKNERI—HESERNNE R of square kilometers of forest. Once a rare occurrence, they
S BRAKNSSESWNER, thegss are becoming more prevalent throughout the world. Both a
K R R = ik, E IR AT cause and consequence of climate change, they emit billions
EHFRE, BIFSBRMHHRTEHS. 05,

BRAKPWKBLEBREL, EERSH LS

RAER . (EACBRAKEI) ARSI ER spawn tornadoes and fire-generated thunderstorms. In
FRRERT 2000522020 FHEIB K A K the form of a dynamic map, Backfire, The Age of Megafires
AR MR(FE. AEMNT. BRRE shows the evolution of megafires between 2000 and 2020
HME. BA. BXFIL. INFEEIL. EF.  in eight regions of the world (China, Siberia, the Democratic
ERAL) NELEE R, EEMEAMNTEBER  Republic of the Congo, Brazil, Australia, California, Portugal,

RKBIRAME N ET R E SN SIR1E R Indonesia), calling attention to the magnitude of this
S NASESE phenomenon as well as its dramatic impact on the ecology

of tons of greenhouse gas, their smoke plumes stretching for
thousands of kilometers and threatening major metropolitan
areas. Today, megafires have become so intense that they

and climate of our planet.

EFIE :FEBARE - KEUR - #1E/RIEM Cartography: Francois-Michel Le Tourneau and Grga Basic
/RN - BEE
ABER. SHOSHHMAEIE (42/RIN - 273 Motion graphics, sound and video editing: Grga Basic and

23]

Y KEE Adam Vosburgh
BRiE (558 AR, SO REFER. Consultants: Laura Kurgan, Center for Spatial Research,

MU SRIPHRERTERRXFOMNFL - EH, Columbia GSAPP and Elizabeth Diller, Diller Scofidio + Renfro
WBEY R - BRI FEB RN+ {2 BiRIR T E S FR
MBEE A2 FruER Project Manager: Leanne Sacramone
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24 (K BRANER)
SR, 12 93 31 7
AT LRERESREE, 2021 F
S feln /RI. FBEBRE - KYUR - BEREFR/RIN - EFE
Backfire, The Age of Megafires
Video, 12'31
Created for the Fondation Cartier pour I'art contemporain, 2021
Concept : Bruce Albert, Francois-Michel Le Tourneau and Grga Basic.
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During the exhibition, The Fondation Cartier pour l'art
contemporain will present in collaboration with the Power
Station of Art a series of public programs including
conferences covering fields from contemporary art to
environmental issues and botany, screenings, performances
and children’s workshops.

Scan the QR code for detailed information about the public
programs and make your reservation. Please check Wechat
mini-program and “yancongpsa” for final event information.

Art and Nature

Panelists

Hervé Chandeés, General Director of

the Fondation Cartier pour I'art contemporain
Gong Yan, Director of the Power Station of Art
Fei Dawei, Art critic and exhibition curator

Hu Liu, Artist

Fabrice Hyber, Artist

Emanuele Coccia, Philosopher

Moderator
Chen Lei

Date: July 8

Venue: Theatre (3F), PSA

Time: 1h (Discussion and Q&A)

Livestream Platform: Wechat mini-program & Bilibili
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One Man Talk

EVEEMENED
EHA HEENE - EFER, BUNER
BH: 78218
e MR EREDIE/ =ERIH
B 1B (HHEEFNID )
BEREES (HENEF &MEIEEEIE

ERSH—aEPENZER
EHRA EESRE  BRE, 2R
B :7831H
s EEHREREMIE/ =R
BHE 1/ CHEEFDIRE)
HIBEEE (HE/NERF &IEIRNEE

el T R RO 1

EHA KD, BUFER. LERUEDER
TEK. BiMamEns (IABG) WD EERE

B8 :887H

e EEUREREWIE/ =HEIH
B (1/NE CHEERN )

BHIBTEE HE/NEF & IR0

FENEMSENE

FHA ZER, HFEMMBEZID. MRENE

M= EEERZREMIE/ =R
BHE 1/ CHEEFNIRE)
HIBTES (HE/NEF & IEIRNEE

iz &
Nomadic Night

[RIRFRH
AR
CRIBEERRM) (1/0\BF 18 £ 40)
B :8813H
e EBLRZEAREMIE/ RIS
BHE 2/ ( BRBRFOITE)

WEIES
xREEH TR, KA
BHA:8821H
e EBLREAREMIE/ CERET
B 2/ (B ERS)

Plant Intelligentce & Plant Revolution

Lecturer: Stefano Mancuso, Botanist

Date: July 21

Venue: Theatre (3F), PSA

Time: 1h (Talk and Q&A)

Livestream Platform: Wechat mini-program & Bilibili

Architecture & Trees——Practices in China

Lecturer: Stefano Boeri, Architect

Date: July 31

Venue: Theatre (3F), PSA

Time: 1h (Talk and Q&A)

Livestream Platform: Wechat mini-program & Bilibili

Trees in the City

Lecturer: Hu Yonghong, President and CEO of the Shanghai
Chenshan Botanical Garden, Chairman of the Asian Branch of
the International Association of Botanic Gardens (IABG)
Date: August 7

Venue: Theatre (3F), PSA

Time: 1h (Talk and Q&A)

Livestream Platform: Wechat mini-program & Bilibili

Biodiversity in China

Lecturer: Xi Zhinong, Wildlife Photographer

and Environmentalists

Venue: Theatre (3F), PSA

Time: 1h (Talk and Q&A)

Livestream Platform: Wechat mini-program & Bilibili

Primary Forest

Screening

Once Upon a Forest (1 hour 18 minutes)
Date: August 13

Venue: Theatre (3F), PSA

Time: 2h (Screening and Discussion)

Sound of Trees

Performer: Li Daiguo, Musician
Date: August 21

Venue: Gallery (7F), PSA
Time: 2h (Live Concert)
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Raymond Depardon Night
Screening
Mon Arbre (24 minutes)
Hear Them Speak (34 minutes)

Guests
Raymond Depardon, Filmmaker and photographer

Claudine Nougaret, Filmmaker

Moderator: Fei Dawei, Art critic and exhibition curator
Date: September 3
Venue: Theatre (3F), PSA

Time: 2h (Screening and Discussion)

Children’s Workshop

Plant Observation
Date: July 17, July 24, July 31
Venue: PSA & Peng Lai Park

My Tree
Date: July 17, July 31
Venue: SPA (5F), PSA

The Gift from Nature
Date: August 7, August 21
Venue: SPA (5F), PSA

Plant Print
Date: August 14, August 28
Venue: Print Studio (3F), PSA

Forest Fantasy (Devising Theatre Course)
Date: September 5, September 12, September 19, September 25
Venue: Gallery (7F) and Theatre (3F) PSA

Forest Fantasy (Devising Theatre Report Performance)
Date: October 1
Venue: Lobby (1F) and Gallery (7F), PSA



B$E
Summer Camp
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Interactive Space
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“Pai Pai Kan : The Beauty of Nature”

—Plant Observation and Photography

Date: July 14, July 15, July 16 (Phase 1)
July 21, July 22, July 23 (Phase 2)

Venue: PSA & FUJIFILM XSPACE & Peng Lai Park & Shanghai

Chen Shan Botany Garden

- Young Visitors Guide
- Coloring Games

- Reading Area
Venue: SPA (5F), PSA
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Around the Exhibition

%L FRHRERS
Web Series

BRI TESSHEIRRIEKS, TJUAMEER To go beyond the exhibition, the Fondation Cartier will
ANUSEEARER 25 (AT WE. &5 Present onits Bilibili account six video portraits of artists
B SRREGB. PR 4R . SEBERER . BIR and scientists revealing their own singular relationship to the
ks 1 N X b SN ks N

R o plant world: Francis Hallé, Luiz Zerbini, Afonso Tostes, Fabrice
KER. $BHD) Mk LLERE, HIBRMBISE ) )

Hyber, Zhang Enli and Hu Liu.

MEFRORIF KR

MENER
Mini-Program

RARENER, FER. FHURESLS  Byscanning the QR code on the left, enter the mini-program with
miER. information including exhibition news, activities, and souvenirs.
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VR Experience
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# HEIN R EL)

Two virtual experiences are designed for this exhibition:

by logging onto the mini program, an online tour of the
exhibition is to be found; by going to Cartier Shanghai K11
and Beijing China World boutiques, an immersive experience
in collaboration with Hu Yonghong, Executive Director of
Shanghai Chenshan Botanical Garden, is set to explore the
relationship between humans and trees in the city.

#mytree Social Media Initiative

BT # AW ERARE, WA UEMESHIE
TFaSELSED, AN E. BATR,
BEEARRTXF. BR. M.

Under the hashtag #mytree, public is invited to share their
stories with a specific tree in their life on Wechat and Weibo,
through various formats including text, image, video etc.

39



(B, B
4 IIP Hjﬂii%

Trees

Exhibition Publications
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Texts by

Bruce Albert, Stefano Boeri, Emanuele Coccia, Francis
Hallé, Hu Yonghong, Fabrice Hyber, Stefano Mancuso,
Ursula and Verena Regehr, Abigail L. S. Swann

English and Chinese versions
500 reproductions

368 pages

Price: ¥488
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BOTANICA

Monotypes Luiz Zerbini,
Botanica

An exceptional series of 300 monotypes by Brazilian artist Luiz Zerbini
celebrating the beauty of plants, between figuration and abstraction

Texts by
Emanuele Coccia, Stefano Mancuso, Luiz Zerbini

French and English versions
300 reproductions
308 pages

. YIS - SUMmiE & sk - RIES
' LARGHITECTUR, {HFmsa)
DES ARBRES

IBSIIRARRENZRIOERR, —AXTFRANEESES,
SR

550 3KHIE
424 R

Cesare Leonardi and Franca Stagi,
L’Architecture des arbres

LARCHITECTURE DE

A reference work on trees, resulting from a legendary botanical
and architectural study

French version
550 illustrations
424 pages

Fondation(atie
pourlartcontempori™
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About Fondation Cartier
pour l'art contemporain

FTERERESSBRAINL, HERERE261S, BR
The Fondation Cartier pour I'art contemporain’s building, 261 Boulevard Raspail, Paris. Photo ©Luc Boegly
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The Fondation Cartier pour l'art contemporain is a private
cultural institution whose mission is to promote contemporary
art to the international public through a program of temporary
exhibitions, live performances, and lectures. Created in 1984
by the Maison Cartier, its historic center is located in Paris in

a building designed by the architect Jean Nouvel, a creative
space for artists and encounters with the public. Fostering
surprising and unexpected encounters between artists,
scientists, philosophers, musicians, and architects from around
the world, the Fondation Cartier pour I'art contemporain

has developed over the years, a program of distinctive
contemporary art exhibitions and built a unique collection
that brings together more than 2,000 works by 500 artists of
50 different nationalities. In recent years the Fondation has
initiated partnerships with major institutions over the world,
organizing exhibitions in cities such as Tokyo, Buenos Aires,
Seoul, Milano and Shanghai.



* T B E AR
About Power Station of Art
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LiBARZEREMERAIMN, LEHEHXETIKE78S
The Power Station of Art's building, 678 Miaojiang Road, Huangpu District, Shanghai
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Established on October 1, 2012, the Power Station of Art (PSA)
is the first state-run museum dedicated to contemporary art
in mainland China. It is also home to the Shanghai Biennale.
Renovated from the former Nanshi Power Plant, PSA was
once the Pavilion of Future during the 2010 Shanghai World
Expo. The museum has not only witnessed the city’s vast
changes from the industry age to the IT era, but also provided
a rich source of inspirations for artists with its simple yet
straightforward architectural styles. And as Shanghai’s
generator for its new urban culture, PSA regards non-
stopping innovation and progress as the key to its long-term
vitality. The museum has been striving to provide an open
platform for the public to learn and appreciate contemporary
art, break the barrier between life and art, and promote
cooperation and knowledge generation between different
schools of art and culture.
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Damien Hirst:
Cherry Blossoms

July 6, 2021 - January 2, 2022
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“The Cherry Blossoms are about beauty and life and death.
They’re extreme—there’s something almost tacky

about them. [...] They’re decorative but taken from nature.
[..] They’re garish and messy and fragile and about me
moving away from Minimalism and the idea of an imaginary
mechanical painter and that’s so exciting for me.”

— KB #RETEF Damien Hirst

The Fondation Cartier pour I'art contemporain is proud to
unveil Cherry Blossoms, Damien Hirst’s remarkable new
series of paintings. Cherry Blossoms is Damien Hirst’s first
museum exhibition in France.

The Cherry Blossoms series reinterprets, with playful irony,
the traditional subject of landscape painting. Hirst combines
thick brushstrokes and elements of gestural painting,
referencing both Impressionism and Pointillism, as well

as Action Painting. The monumental canvases, which are
entirely covered in dense bright colours, envelope the viewer
in a vast floral landscape moving between figuration and
abstraction. The Cherry Blossoms are at once a subversion



EEEHSE]E, tﬂ%ﬂﬂ&@ﬁﬁM’EE’ﬂﬁHHﬁ%
R A ADHI—EBD

AUNTFRINIFE, EXE - HEEFEELE
HARSH ‘ESTEAT, BEEERESER .
b X EEESER A LHTOME ERESTR
HAR, THYEEHHTHEN, “BIFOEE
RIERNEBE=F, T2020F 11 BEXRREEBH
BiER. ‘BREBURETESSXLEFHL
geR9ETE, HWMEN, BEERBEES AT EY
[R5

ZRINEIE 107 BIER (TEMURTREE M
F), DAHREE. WEE. ZBE. WOBE, T3
EVAN:NETR #E%B%jtﬁm%@?ﬁc

LWREER 2019 FZARRSRMTHREARE
SIERIERE  HHATECHN—REEEN
B, BEA 30 HEFEBUIEREL. &7
BmBHEIRL SHRRITNESSTE, 1EW
ERENRTXRBESMEENEEZP.

K
MILANO

K==FF
TRIENNALE MILANO

AR HAIUREE - A RIRT
RHE A AR KL S 2 Wi

2021%F5H6H-9812H

fER « BUCAET
202110 B - 2022 £ 3 7

L=
TOKYO

BRI« AN
21_21 DESIGN SIGHT

2021 7B 21H - 2021910 B17 H

im w1
BOSTON

ZIk /NN Ci|

B  RHEHNKENRES
e fEid - RE T AT YE
20215 MB20H-2022 %58 22H

ARE

and homage to the great artistic movements of the late
nineteenth and twentieth centuries. They are integral to the
pictorial exploration long carried out by Hirst.

In his London studio, the artist describes “diving into the
paintings and completely blitzing them from one end to
the other”. He also talks about working on several canvases
at the same time and constantly returning to these, which
he kept close by, months after their completion. After
devoting three full years to the series, Damien Hirst finished
the Cherry Blossoms series in November 2020 : “[The
pandemic] has given me a lot more time to live with the
paintings, and look at them, and make absolutely certain
that everything’s finished.”

The complete series comprises 107 canvases (all reproduced
in the exhibition catalogue), divided into single panels,
diptychs, triptychs, quadriptychs, and even a hexaptych, all
large-format.

The exhibition, a response to an invitation by Hervé
Chandes, General Director of the Fondation Cartier, to
Damien Hirst during a meeting in London in 2019, presents
thirty paintings selected by Hervé Chandés and the

artist. Taking over the space designed by Jean Nouvel,

the canvases, covered in thick, vibrant paint, absorb the
spectator into the paintings.

LES CITOYENS, Guillermo Kuitca on the
Collection of the Fondation Cartier

pour l'art contemporain

May 6 - September 12, 2021

RAYMOND DEPARDON, LA VITA MODERNA
October 2021 - March 2022

THE ARTISTS by Tadanori Yokoo
21_21DESIGN SIGHT

July 21 - October 17, 2021

THE GREAT ANIMAL ORCHESTRA
Bernie Krause and UVA,

PEABODY ESSEX MUSEUM

November 20, 2021 - May 22, 2022
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PSA Collection Series:
Liang Shaoji-A Silky
Entanglement

Curator: Hou Hanru

September 29, 2021 - February 20, 2022

PELYKZRHBREANRE PSA COLLECTION SERIES
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Following projects for Datong Dazhang, Yu Youhan, Li Shan,
Franklin Chow and Luis Chan, the Power Station of Art’s
signature “PSA Collection Series” will soon be back with

its sixth-ever solo exhibition of a highly-respected Chinese
artist - Liang Shaoji: A Silky Entanglement. Just as the title
has implied, Liang’s creative practice over the past 30 years
has always been indispensably entangled with “silkworms”.
The worm is not only Liang’s creative medium, but also his
helpful friend and spiritual mentor, empowering him with
both motivations and inspirations. Leveraging a rich array

of immersive installations, photographs and videos, the solo
exhibition will revisit Liang’s creative trajectory since his
career-opening collection Nature Series in 1988 - from his early
research and exploration, to his iconic Bed exhibited at the
48th Venice Biennale, and then to reflective and philosophical
installations such as Huge Chain: The Unbearable Lightness
of Being and The Temple. In particular, the exhibition will

also present exclusive artworks that Liang has specifically
customized for PSA’s spatial features as well as new works
developed in connection to inter disciplinary such as biology.
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Tintin and Herge

August 6, 2021 - October 31, 2021
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Jointly organized by Power Station of Art and the Hergé
Museum, Tintin and Hergé will not only showcase the art

of Tintin, but also shed light on his creator Hergé (the pen
name of Georges Remi), an illustrator who used every means
at his disposal and never failed to take inspiration from other
art forms. This exhibition will reveal the different facets of
Hergé's works through his manuscripts, notes, drawings and
private collections and etc. His interviews, writings, archives
and testimonials will also be exhibited to explain his choices,
vivacity and limitless curiosity to life, tracing the career of a
true artist.
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Gong Yan, Director
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Fondation Cartier pour I’art contemporain, Paris
Hervé Chandes, General Director

Curatorial Team
Bruce Albert
Hervé Chandes
Fei Dawei

Isabelle Gaudefroy
Gong Yan

Associate Curators
Juliette Lecorne
Marie Perennes

MEER (LA EREWE) Project Management (Power Station of Art, Shanghai)
A Huang Mi

(iFX) MESE (FITLEREZREES, BR) Project Manager for Backfire (Fondation Cartier pour I'art
M= - FERiuER contemporain, Paris)

Leanne Sacramone

BEihiE Exhibition Coordination

fIFIsess - FIEAH, RMMTERZAEES Alix Laraignou (Fondation Cartier pour I'art contemporain, Paris)
I8, LBHREREYIE Meg Ren (Power Station of Art, Shanghai)

BRES Exhibition Assistant

M. BEW, LR EANEYIE Fei Yang, Huang Yanna (Power Station of Art, Shanghai)
REAME (FTHAREZERESS, BR) Curatorial Assistants (Fondation Cartier pour I'art

SR - B # 3 contemporain, Paris)

#HE - B Maélle Coatleven

Feélix Moulon

BE (FHTHARZERESS, BER) Logistics (Fondation Cartier pour I'art contemporain, Paris)

HIRY - BEIAR
FH - FRETISH
BF2L - XE

RIS HIME

Veerle Dobbeleir
Paola Sisterna
Elise Ventura

Exhibition Design and Production

Agence NC. [BiE% TERBK Agence NC, Paris, Nathalie Criniere and Maélys Chevillot
FIDEF 2 - HHELH

Wrigit Audiovisual
La Méduse, B2, 1RE% f=4F La Méduse, Paris, Eric Duranteau and Anne Jaffrennou

Tzl - WAL

BARigt Lighting

Lightemotion, FI/R, HBERE  E2FES Lightemotion, Montreal, Francois Roupinian
ZRRIEHERE Shipping and installation of artworks
FEERERREREERAT Shanghai Dragon Fine Art Freight Co., Ltd.
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=B, 2B, LA, LBERZREME

Emigit (51%)
Agnés Dahan Studio , B2
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MB Projects, £i8
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Restorers
J.A Conservation & Restoration of Artworks, Shanghai

Graphic Design (sighage)
Undo Redo, Paris
Qin Zhen, Wu Jing, Gu Shijie, Power Station of Art, Shanghai

Graphic Design (communication)
Agnés Dahan Studio, Paris
Qin Zhen, Wu Jing, Power Station of Art, Shanghai

Translation and Proofreading
MB Projects, Shanghai

Special Cooperation

Cartier International
Delphine Reffait, Cultural and Artistic Development Director

Cartier China
Wang Hao, Condi Wang, Silvia Yuan, Hortense Richer Delavau

Fondation Cartier pour I’art contemporain expresses its
deepest gratitude to the artists, contributors, and lenders,
without whom this exhibition would not have been possible.

The exhibition would not have been possible without the
ongoing support of the Maison Cartier. We express our
sincere gratitude to Cyrille Vigneron, President and CEO of
the Maison and offer our warmest thanks to all the teams
involved in this outstanding journey.

Fondation Cartier pour I’art contemporain warmly thanks
Gong Yan and all the Power Station of Art’s teams for making
this project a success and giving rise to unprecedented
international artistic dialogues.
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General Information

SWithiik: Address:
FEmHEBXEILE 6785 Power Station of Art, 678 Miaojiang Road,

Huangpu District, Shanghai

FHASial: Opening Hours:

B—AE Monday Closed

BZ=FEH1:00 - 19:00 Tuesday to Sunday 11:00 - 19:00
=B NIERTE) 18:00 Last admission 18:00
EEBEBREFM Open on National Holidays

ABRXELEHAZAR PEXERIBTHRE HBEXERE/NER,

EMIEHNERSS, WL ARESSRHHE. THRESRIBRMN.
ZE, KRENELRS. Scan the QR For more information
For tickets and online code above to about the exhibition,
services, please scan follow Fondation please scan the QR
the QR code above Cartier pour l'art code above and enter
and follow PSA contemporain’s the mini-program.
Wechat Account. latest news.

Credits:

p.9: Collection of the artist. © John Gerrard. Production: © Werner Poetzelberger. Original source photography:

© Mide Gerrard / p.10: Collection of the artist. ©Fabrice Hyber / ADAGP, Paris 2021. Photo ©Marc Domage / p.11:
Private Collection, Paris. ©Huang Yong Ping / p.12: Collection of the artist, Amsterdam. ©Jéréme Schlomoff / p.13:
Collection of the Fondation Cartier pour I'art contemporain, Paris. ©Adriana Varejao. Photos ©Patrick Gries / p.15:
Collection of the Fondation Cartier pour I’art contemporain, Paris. ©Joseca / p.16: Collection of the Fondation
Cartier pour I'art contemporain, Paris. ©Kalepi / p.17: Collection of the Fondation Cartier pour I'art contemporain,
Paris. ©Ehuana Yaira / p.18: Collection of the artist, Sdo Paulo. ©Alex Cerveny. Photos ©Renato Parada / p.19:
Collection of the artist. ©Sebastian Mejia / p.20: Archivio Architetto Cesare Leonardi, Modena. ©Cesare Leonardi
and Franca Stagi / p.21: Collection of the artist. ©Stefano Mancuso / p.22: Collection of Francis Hallé, Montpellier.
©Francis Hallé / p.23: Archivos Pérez & Calle, Bogota. ©Johanna Calle. Photos ©Archivos Pérez & Calle / p.24

: Courtesy GADCOLLECTION Gallery, Paris and Galeria Nara Roesler, Sdo Paulo. ©Céssio Vasconcellos / p.25:
Collection of Morteza Zaahedi and Sarvenaz Farsian, Teheran. ©Mahmoud Khan / p.26: Collection of the artist,
S&o Paulo. ©Afonso Tostes / p.27: Eduardo and Denise Rabinovich’s collection, Sdo Paulo. ©Santidio Pereira.
Photo ©Jo&o Liberato - Collection of Tuca Dias, Sdo Paulo. ©Santidio Pereira. Photo ©Jomar Braganca / p.28:
Collection of the Fondation Cartier pour I’'art contemporain, Paris. © Luiz Zerbini. Photos © Pat Kilgore - Collection
of the artist, Rio de Janeiro.© Luiz Zerbini. Photos © Pat Kilgore / p.29: ©Stefano Boeri Architetti / p.30: Collection
of the artist, Beijing. ©Hu Liu / p.31: Collection of Qiao Zhibing, Shanghai. ©Zhang Enli - Private Collection, Beijing
©Zhang Enli / ADAGP, Paris, 2021. / p.32: Collection of the Fondation Cartier pour I'art contemporain, Paris.
©Jivya Soma Mashe. Photo ©Clérin-Morin
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